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ARTIST STATEMENT

In my artistic practice, | move between painting, drawing, installation, video, and art-in-
architecture projects. These media work as different spaces of thought and experience. |
explore reality, corporeality, and perception. Central to this is thinking in layers, which makes
hidden connections visible. The examination of social stereotypes, gender aspects, as well
as individual and collective imprints forms the conceptual basis.

Starting from classical painting, my visual language develops like tentacles into structures.
Through superimpositions and transformations, spaces emerge that become permeable.
This principle of connecting, opening, and transforming continues in my installations.
Thread and line installations in particular create relationships between elements that are not
evidently connected. Space influences meaning and perception.

In my video works — sometimes developed collectively — | examine historically transmitted
ideaf/s of beauty that have long been shaped by male gaze regimes. | translate alternative
forms of beauty, vulnerability, and intimacy into my artistic language. The intersection of the
corporeal, ecoK)gicaI aspects, and aesthetic questions plays an essential role. Art-in-
architecture projects extend these movements of thought into public space and respond to
architectural, social, and structural conditions on site.

The working process itself is shaped by intuitive decisions that intertwine with conceptual
considerations depending on the project. My approach is driven by chance and sudden
insight. Rising uncertainty during the working process is consciousK/ allowed. A
conglomerate of emotions emerges that is structural. As an artist, | am a seismograph:
sensitive to atmospheric shifts, nuances, and the unspoken. My attention is directed both to
the private and the public, the intimate as well as the political. | translate aesthetically where
something becomes fragile or vulnerable. Self-understanding and environment, corporeality
and materiality form the foundation of this process.

My work does not see itself as a depiction of reality, but as an investigation of its layers,
fractures, and transitions.

Touching Lines, 160x100 cm 2025
Oil/Varnish/Canvas




Hommage to Lily Renée, 2025,
Molotow-Marker/Canvas, 160x120 cm

RESTING, Molotow-Marker/Canvas, 120x160 cm, 2025
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THE GRASS IS GREENER
"In her cycle THE GRASS IS GREENER, Birgit Schweiger works with maximum formal contrasts
between painting and drawing. These are united within each work to form a visual narrative
without losing their aesthetic or thematic independence.
Birgit Schweiger plays a sophisticated, aesthetically well-calculated game with the never fully
revealed — with the fragmentary. The white sections of the image act like openings (‘windows')
into another, independent world and time. They appear to continue beneath the opaque oil
painting, leading a hidden 'life' of their own. As viewers, we instinctively ask ourselves: what lies
hidden beneath the closed painted surface? What story is being visually told there?

The starting points for the drawings are often family scenes or personal biographical moments
and events. They represent the autobiographical past, which is transformed through the artistic
process into a new, 'milder' present. Unlike Sigmund Freud's concept of the unconscious,
however, this is not about psychological coping strategies. It is primarily about the narration of
one's own present — a present that is vivid and effective, yet rooted in the past.

With this, Birgit Schweiger has developed an independent, aesthetically and artistically
consistent visual mode that expresses the imponderability and the infinite nature of human
existence (and storytelling). The associated thematic connotations remain open; they do not
judge and offer the viewer manifold points of reference in both motif and content. They do not

reveal 'truths'.

Catalogue excerpts, Dr. Georg Wilbertz, Art Historian, 2025

Grass_Green_Youth / 70 cm 2025
Mixed Media / Canvas
Photo: (c) Ness Rubey

Grassgreen_Tales of Giants, 200x230 cm 2025
Mixed Media
Photo: (c) Ness Rubey



The grass is greener_Father |
50x50 cm 2024
Oil/Varnish/Canvas

Grass_Green_140x120 cm,2024
Oil/Varnish/Canvas

Grass_Green_Downward-Facing Dog Grassgreen_Grandfather_Watergames

25x25 cm 2024
QOil/Varnish/Canvas

45 x 45 cm 2024
Qil/Varnish/Canvas

Grass_Green_Storyboard, 160x120 cm, 2024
QOil/Varnish/Canvas



Suburban dreams are but bursts of steam, 80x140 cm 2012/2024

New/Old Skater Traces, 140x120 cm 2016-2024
Qil/Varnish/Canvas

New/Old Traces, 100x100 cm 2015/2025
QOil/Varnish/Canvas

Oil/Varnish/Canvas

NEW / OLD / TRACES

"A further development of the work established in the cycle THE
GRASS IS GREENER is the exploration of figurative images from
an earlier creative period. While juggling reality and utopia,
intuitive, graphic networks of lines emerge, hinting at what lies
beneath. These lines define new roles and cause shifts in space
and perception. What is real, what is deceptive?

In a playful process, originally painterly surfaces of color return to
white. Upon these surfaces, abstract graphic worlds unfold."



LEMON FRESHNESS
A longing for yellow, a summer rush. The scent of lemons, of the sea and freshness drifts into the studio.

Vividly dynamic, compositional experiments featuring all kinds of fantastic and figurative elements unfold
on the canvases. An exploration of possibilities, paired with a curiosity for unknown worlds, a curiosity
inherent in us as humans, much like the recurring philosophical-anthropological question of who we are.
We want to know, we want to experiment, search for causes, attempt to combine things, and understand
complex systems. Or, as physicist Dirk Brockmann writes in his book ,,Critical Mass” (Im Wald vor lauter
Baumen), to uncover the underlying essential phenomena and discover similarities between systems that
ostensibly do not belong together. The connections emerging in the paintings are presented through
characteristic, often planar line work. Tremendous power lies within a network of capabilities. This magic
seduces us into searching, finding, and marveling.

After years of experimentation, the artist presents a fusion of oil painting and drawing. The works, some
of them large-scale, reflect the associative process of thought and emotion..

Text: Birgit Schweiger

1{\ |

Striped Carpet River, 75x65 cm 2024 Vessel Lifter in Stripes, 50x70 cm 2024
Oil/Varnish/Canvas Qil/Varnish/Canvas

Sitting, Reading,Watching, 70x105 cm 2023
Qil/Varnish/Canvas

Dogness, 140x120 cm 2023,
QOil/Varnish/Canvas



BIRGIT SCHWEIGER

Aesthetics of Plastic
Paintings

Architectural column work | - VIII, Qil/Canvas,
2021 - 2022 each 100x100 cm
80x80 cm

This cycle of work connects neoclassical motifs and concepts of
femininity with plastic waste, generating a new aesthetic in which
organic and inorganic figures merge. The works operate
humorously, feministical?, rhizomorphically, and spectacularly —
drawing on Donna Haraway's Staying with the Trouble — shitting
established notions of beauty and cultural permanence.

Wind shapes delicate, translucent bodies along the fluting of
classical columns. The figures emerge situationally, change
incessantly, and disappear again: an ephemeral, almost
uncannily quiet apparition, carried by serene yet purposeful
movement. Melancholic thoughts accompany these transitions.
A "forbidden" aesthetic unfolds, vulnerable and robust at the
same time.

It is precisely the unheard-of nature of this combination that
creates a strong attraction. The column, traditionally a bearer of
idealized sublimity — as described by the archaeologist,
librarian, and art writer Johann Joachim Winckelmann in the 18th
century — remains passive and simultaneously open to dialogue.
It allows things to happen and communicates. Plastic, a waste
product of modern culture, emerges as an active, form-giving
structure and challenges the classical canon.The result is a kind
of "plastic canon": a creation conceived as constitutively
feminine, which understands the artificial not as the opposite of
the natural, but as a starting point for new connections. Plastic
and columns bear witness to those processes that shape human
knowledge, cultural practice, and the material world:
accumulation, transformation, and transmission.

The cycle operates rhizomatically: playfully, anti-hierarchically,
overlapping, and continuously growing. Knowledge, tradition,
and curiosity intertwine, forming a network of moving surfaces
that do not converge toward a center but expand one another.
As a result, the works remain in motion.

Text: Birgit Schweiger



SHORT BIOGRAPHY | BIRGIT SCHWEIGER

Photo: © Ness Rubey
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BID Art, Biennale Internazionale Donna, Triest
HORS DES MURS, Galerie Dumas, Paris
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